Harmony Susalla Introduces a New Line of Fabrics at the de Young Museum in March
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Report on the North Coast Artists Guild Questionnaire
Bruce Jones
Iris Lorenz-Fife, Barbara Kelley and I went over the thirty responses we got from members, with the following results and
conclusions. Eighty-three percent participated in one or more of the previous Wet Paint shows, 60% in both shows, only 17% were in
neither show. Seventy-seven percent think they would probably participate in the next show, plus another 10% if the juror was
credible in their medium. This was enough for us to conclude that there is a demand to run the show again.
Eighty percent are interested in participating in juried shows in general so most of us want to show our work in juried
shows even if all of us didn’t particularly revere the average juror’s judgment. Twenty-seven percent would be interested in
participating in a “day of reception juror feedback session” for another $10 fee (or so), which would increase to about 37% if they felt
the juror was credible. We’d like to try this kind of a session because all three of us want the feedback.
Forty percent said that having a gallery owner as a juror would be a good thing, 27% said it would not, and the other 33% had
mixed feelings. When we probed on this with a few of our friends, most concluded that if we had three jurors, with one gallery
owner would probably be a good idea. Several people discussed the tradeoff: gallery owners tend toward safe art that sells,
academics tend toward innovative art that is interesting but doesn’t sell well – and most of us want both. We thought juror
qualifications should go something like this: Get three jurors. One of the jurors should be a 3-D specialist. One should be a gallery
owner or director of a gallery, but not a local one, with diverse media and a good reputation. The third should be a 2-D specialist with
good media scope. At least two should have teaching background, which indicates that they can verbalize what they are looking for
and how they made decisions. All must say they are willing to provide feedback.
Regarding the number of partitions, it was decided that we should let the jurors jury and if they started having to reject
too much good art, put in a partition or two without blocking sight lines and making it look like a maze.
We got a couple of “yes” responses to the “Would you like to be a curator of the next Wet Paint show” and since Iris and
Barbara would both like to help but not curate in 2006, we will take them up on it. Russ Hardy and Bill Apton will be in charge this
year. So the ways they would like to change the show will need to be factored into the new guidelines.
A couple of other changes would be to have bigger labels, probably 2”x 4”, and when we ask the jurors to submit one piece
each of their own art we should indicate that on the label. There were some misunderstandings about this in the last show, especially
after one of the juror’s pieces sold.
We received a suggestion that we ask local businesses to provide prize money in return for a mention in the program and at
the reception. This would enable more prize money without asking the artists for large entry fees or putting the show in a financial
bind – probably a good idea. It would also be good to ask local people to agree to house the jurors rather than having to pay for their
residences here.
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